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ENGRAVED PORTRAIT OF SHAKESPEARE BY DROESIIOUT 
THE AUTHOR 
William Shakespeare's family came from the area surrounding 
Stratford-upon-Avon. William's father, John Shakespeare, was the 
son of a respectable farmer at Snitterfield, just a few short miles 
from Stratford. John arrived in Stratford with a moderate inheritancce 
and set up business as a local merchant and landowner. He is described 
as being a wool dealer and a glover in Stratford. He purchased two 
houses; one in Green-hill Street and another in Henley Street. 
In 1557, John married Mary Arden, daughter of a wealthy land 
owner, who brought with her an estate called "Ashbies" and an interest 
in two Snitterfield tenements. John and Mary settled in the house on 
Henley Street where all of their eight children are believed to have 
been born. John was successful in business and held many town offices 
until about the year 1575 when he began to suffer financial difficulties. 
William, the third child and eldest son in the Shakespeare 
family, was born when the family was still affluent and influential in 
Stratford. His christening date was recorded on April 26, 1564 and he 
spent his first twenty years as a resident of Stratford. 
It is assumed that William attended the public school in Stratford, 
which was known for its high quality of education. It was not unusual 
for boys at the school to be writing fluent Latin by the time they were 
eleven years old. Unfortuneately, John Shakespeare's declining financial 
resources and the burden of supporting a large family made it impossible 
for William to be sent either to Oxford or to Cambridge upon graduation 
from the public school in Stratford. 
The period of time between William's graduation from public 
school and his appearance as a successful London dramatist is full 
of conjecture. Some sources claim he was apprenticed to a butcher, 
ran off to London and was accepted as a servant into a playhouse. 
This butcher story, however, most likely had its origin in a tradition 
that said, "when he ( Shakespeare) kil 1' d a calf e, he would doe it in 
a high style, and make a speech." This probably refers to an old 
semi-dramatic entertainment called "killing the calf" in which the 
actor, behind a door or screen, using ventriloquism, went through a 
pretended performance of slaughtering a calf. The more dramatic the 
performance, the more the crowd enjoyed it. (The Globe_Illustrated 
Shakespeare, Greenwich House,l9B3) 
Some historians believed that the youthful Shakespeare must 
have spent several years working as a law clerk because legal expres­
sions are more frequently and accurately used in his writings than in 
any other author of the day. However, his familiarity with legal 
terminology could also be explained by the fact that his father was 
a leader in Stratford government for many years and the young William 
could have been exposed to legal proceedings in this way. 
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In the fall of 1582. William, less than 19 years old at the time, 
married Anne Hathaway of Shottery, a little town near Stratford. Anne 
was approximately eight years older than William and was the daughter 
of a moderately wealthy landowner. The following spring a daughter, 
�usanna, was born to the couple. The next year William and Anne had a 
twin son and daughter named Hamnet and Judith, completing their family. 
According to tradition, William is said to have poached deer on 
the land of Sir Thomas Lucy, who filed charges against him in court. 
This prompted William to write a bitterly satirical poem about Sir 
Thomas, equating "Lucy"with "lousy". The popularity of the poem may 
have been flattering to William but he was soon forced to leave 
Stratford to avoid further prosecution by Lucy. 
For whatever reason he left Stratford, William arrived in London in 
about 1586. Tradition says, being nearly destitute, he noticed a need 
for a horse holder at a London playhouse and soon had enough business 
to hire a group of boys to work for him, who became known as "Shakespeare's 
Boys". As he associated with some of the players, William's reputation 
for wit and conversation recommended him to the players' company where 
he was initially admitted into a lowly position. 
By the year 1592, William was a noted London actor and had already 
had a hand in writing Henry VI. His first published work, Venus and 
Adonis appeared in 1593; followed soon after by The Rape of Lucrece. 
These works were dedicated to Henry Wriothesley, Earl of Southampton, 
who is thought to have been his benefactor at this time. 
Shakespeare's fame and fortune rose very quickly over the next few 
years. In 1594, Shakespeare, along with Richard Burbage, William Kemp 
and others, formed a company under the patronage of the Lord Chamberlain 
of the Royal Household. On December 26, 1594, they had their first 
opportunity to perform before Queen Elizabeth, and thereafter played for 
her regularly. This first performance for the Queen was the play, Ple 
Comedy of Errors. 
Shakespeare was often away from his family who had remained behind 
in Stratford. He would visit them from time to time but out of neces­
sity, the majority of his time was spent in London, In the year 1596 
tragedy struck the family in Stratford and William was called home at the 
loss of his only son, Hamnet, who died in his twelfth year and was 
buried on August 11, 1596. 
From his income as an actor, an author and as a proprietor of two 
prosperous London theatres, Shakespeare found himself in a comfortable 
financial condition. In 1597 he bought "New Place", one of the finest 
houses in Stratford. He also gave his father the necessary money to 
redeem the estate of Ashbies which John had been forced to mortgage 
years .before due to financial distress. William purchased land in 
London, Stratford and Shottery, and also provided the necessary financial 
backing for his father's applicaiton to Herald's College for a grant 
of Arms. Evidence suggests the application was accepted, which gave 
John and his sons the right to be called gentlemen. 
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In 1599, the company of players tore down the old Shoreditch 
theatre and built on the bankside of the Thames a new theatre just 
outside the jurjsdiction of the town fathers. This new theatre was 
called The Globe, and was especially popular in summer performances 
as the theatre was open to the air and therefor cool in summer. The 
company used the Blackfriars Theatre for indoor performances during 
inclement weather. 
On March 29. 1603, Queen Elizabeth died and was succeeded by 
James I. James had long been partial to drama. His patronage would 
ensure its survival during the rise of puritanism. On May 17, 1603, 
King James I issued a warrant officially sponsoring Shakespeare's 
company, which was afterwards called The King's Men. 
The exact date of Shakespeare's retirement from the stage is 
unknown, however, he removed permanently to New Place, his home in 
Stratford sometime after 1609, and remajned there until his death on 
the 23rd of April 1616. 
In his 25 years in professional theatre William Shakespeare 
had written 37 plays and had acted personally in most of them. Most 
of his works were not published during his lifetime. Although several 
of his pl.ays were printed before his death, there was never any indic­
ation that he approved of the printing nor had a hand in the editing 
of them. 
In Shakespeare's time it was often considered harmful to a 
plav's stage success to allow it to be printed. There were no copy­
right laws and thus a printed play was easy game for product.ion by 
riva.l companies. In addition, the rights of puhlication were often 
considered to be property of the production company and not of the 
individual author. 
Perhaps the reluctanr.e of some playrights to publish their 
works is best expressed by Marston in his "Preface to the Malecontent," 
1604: "One only thing affects me; to think, that scenes, invented 
merely to be spoken, should be enforcively published to be read ... " 
Shakespeare. considered by many to be the greatest dramatist 
of all time, would, I fee], have agreed wholeheartedly with Marston. 
Beautiful though his verse mav be, it can never be fully experienced 
through reading it alone. True appreciation of Shakespeare is only 
possibl.e for those fortunate enough to see his work come to life on 
the stage. Only then can we experience aurally and visually,as well 
as mentally,the passion, pageantry, music. drama. pathos and laughter 
that represents the glory of past civilizations and the genius of a man 
called William Shakespeare! 
The earliest-known print of Shakespca:c's birthplace 
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Shakespeare, Superstition and the Times 
William Shak�speare was born during the reign of Elizabeth 
Tudor and died during the reign of James I. Under Queen Elizabeth, 
England began to emerge as aworld power. The colonization of America 
began in the reign of James I. In England the middle class merchants, 
tradesmen, artisans and farmers were very respected and had a voice 
in government. 
Although Shakespeare's day was in some ways a time of 
enlightment and progress, as in the passing of feudalism, many 
vestiges of the dark ages remained; esuecially in the attitudes, 
fears and superstitions of the people. During the reigns of 
Elizabeth and James, the people were hungry for stories dealing 
with the occult, with far off lands, or natural phenomena. 
In 1612 a comet appeared which, in the opinion of Dr. 
Bainbridge, the great mathematician of Oxford, was the cause of 
slaughters and devastations following in Germany and other countries. 
Many people were filled with fear and wonder when in 1613, 
a carpenter, lying in bed with his wife and young child, "was himself 
and the childe both burned to death with a sudden lightning, no fire 
appearing outwardly upon him, and vet lay burning for space of almost 
three days till he was quite consumed to ashes." The year 1613 was 
also the year in which Shakespeare's Globe burned to the ground, 
followed the next year by the burning of the Fortune Theatre. 
Earlier in Elizabeth's reign, in the year 1571 in Hereford­
shire, "A field of three acres, in Blackmore, with the trees and fences, 
moved from its place and passed over another field traveling in the 
high way that goeth to Herne, and there stayed." 
A huge whale was beached in Lincolnshire in 1564, which measured 
six yards between the eyes, and had a tail fifteen feet broad; "twelve 
men stood upri�ht in his mouth to get the oyl." Another whale was cast 
upon the Isle of Thanet in Kent in the year 1575. "It was twenty Ells 
long, and thirteen foot broad from the belly to the backbone, and 
eleven foot between the eyes. One of his eyes being taken out of his 
head was more than a cart with six horses could draw." 
Also in 1575, in the little town of Kinaston, an earthquake 
set off a strange phenomenon. "On the seventeenth of February at six 
o'clock of the evening, the earth began to open and a hill with a rock 
under it (making at first a great bellowing noise, which was heard a 
great way off) lifted itself up a great height, and began to travel, 
bearing with it the trees that grew upon it, the sheep folds, and 
flocks of sheep abiding there at the same time. In the 
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place from whence it was first moved, it left a gaping distance forty 
foot broad, and forescore Ells long; the whole field was about twenty 
acres. Passing along, it overthrew a chappell standing in the way, 
removed an ewe-tree planted in the Church yard,. _from the West in+,o the 
East; with the like force it thrust before it High wayes, Sheepfolds, 
Hedges, and Trees, made tilled ground pasture, and again turned pasture 
into tillage. Having walked in this sort from Saturday in the evening, 
till Monday noon, it then stood still." 
Shakespeare lived in an age of faith and he wrote for people 
whose imaginations took fire at stories of awful casualties and strange 
portents. The rise in the popularity of Puritanism meant a rise in the 
belief of God's intervention in men's lives to punish and reward, and 
there was much consternation among the people at the ever returning 
plague which claimed almost 100.000 lives in London alone during the 
three epidemics that occurred in Elizabeth's reign. 
The mystical mood of the time is well represented in all of 
Shakespeare's works. Hamlet and MacBeth are obvious examples of the 
popular belief in the supernaturAl in their accounts of witches and 
ghosts. However, even in Twelfth Night, a charming and romantic play, 
there is evidence of superstition in the locking of Malvolio in a dark 
room as a cure for madness. 
Whether Shakespeare was superstitious himself or not, is 
unknown. He did, however, know exactly how to please an audience 
and the arcane nature of many of his characters shows his masterful 
understanding of the beliefs of the time. 
Theatre was very popular in Elizabethan England and players 
performed daily through much of Elizabeth's reign. King James I had 
also been partial to the theatre long before he ascended the throne. 
On the 17th of May, 1603, he issued a patent officially supporting 
Shakespeare's company of players , knmm trcereafter as The King's Men. 
If it were not for this official patronage, player companies may not 
have survived the growing Puritanism of the time. 
It was for the common people, however, that Shakespeare wrote 
his plays. He was a mirror of his time and drew from �ersonal acquaint­
ances his clowns, shepherds, tapsters and nobles. He not only entertained 
them but revealed to them their own follies, superstitions and prejudices, 
�nd taught them about their own humanity. To study Shakespeare is to 
become familiar with human nature; its universal passions and truths. 
As William Carlos Williams said in his work Spring and All, Shakespeare 
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IBE THEATRE 
Londoners went for amusement to the Bankside, or the south side 
of the Thames river, where the Paris gardens, bear and bull baiting 
pits and the theatres were situated .. 
Theatre goers in London, coming from the opposite bank of the Thames, 
usually crossed the river in one of the four thousand little boats hired 
to ferry passengers between the banks. The theatres on the Bankside 
included the Rose, the Hope, the Swan and the Globe. 
The Globe was made out of wood, was octagonally shaped and was used 
only in the summer because of its thatched roof with an open center. 
During the winter and in bad weather, Shakespeare's company performed at 
various enc]osed London theatres which they would rent for the performance. 
Shakespeare's company eventually owned their own enclosed theatre which 
was known. as"Blackfriar 's". Daily performances in the Globe were usually 
held at three o'clock in the afternoon, and boys outside would hold the 
horses of the gentlemen who went in to see the play. The stage was ab.out 
40 feet wide and projected into the middle of the yard (or as it was 
usually called,"the pit"). The price of general admission allowed a 
person standing room in the pit or in the galleries. General admission 
audiences were usually rough and would arrive early to save a place for 
friends. While waiting for the play to begin, they would amuse themselves 
by drinking ale, eating nuts and apples, by smoking or by engaging in 
general roughhousing. 
In the Elizabethan theatres, there was a drop curtain but no 
scenery. A board inscribed with the name of a country or of a city 
often constituted the scene change. The interior roof of the stage was 
painted or draped in sky-blue to represent the heavens. If they wished 
to indicate tragedy or a dark night, they merely draped the interior 
roof of the stage in black to achieve the desired effect. 
Spectators who paid a shilling had boxes looking on the stage behind 
the curtain and some even sat upon the stage with the actors. Sometimes 
the entire company of actors remained on stage during the entire play, 
stepping forward to give their speeches and stepping back when they were 
no longer part of the scene. 
The actors were all men in Shakespeare's day. Female parts were 
usually taken by boys but frequently by grown men. In 1629 women 
actresses were introduced by a touring French company but the audience 
pelted them with food and drove them from the stage for their "indecency". 
It was not until the 1660's, more than forty years after Shakespeare's 
death, that women were fully accepted into the acting profession in England. 
Richard Burbage was the first of the great English tragic actors and 
a contemporary of Shakespeare, He gave the first performances of such 
great characters as Hamlet, Othello, Macbeth and King Lear. 
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Dick Tarleton, another important actor in Shakespeare's 
company, was not only considered the wittiest clown and comedian 
of his t�me, but also considered a privileged rascal in private 
life. 
The clown ,.ras an established c,___ .... racter in the old theatres 
and was not only allowed to tntrude between acts but even into the 
play itself, with his jokes and pranks. They were probably excellent 
ad libbers and as Hamlet directs his advice to the players he says, 
"and let those that play your clowns speak no more than is set 
down for them. " 
Considering the whole boisterous and rowdy character of 
the Bankside it may be somewhat surprising that Shakespeare's 
great tragedies and histories were so successful here. However, 
tbe genius of Shakespeare lay in his ability +:o capture the essence 
of life, place it before the -public through the medium of drama, 
and have them leave the theatre felling emotionally purged and better 
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Duke Orsino: "If music be the food of love , play on�" 
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THE SOURCE 
There has been much speculation as to the source of Shakespeare's 
Twelfth Night. It was probabily written ahl:Jut the year 1600-1601 as it 
was not mentioned by Meres in his play list of 1598 and the first men­
tion of its production is at the Middle Temple on February 2, 1601. 
A student at the Temple, named Mannigham, made the following entry in 
his diary written on that date: "At our feast, wee had a play called 
Twelfth Night or What You Will, much like the Comedy of Errors or 
Menechmi in Plautus, but most like and neere to that in Italian, called 
Inganni". 
Shakespeare may have gone to the original source for the story 
whcih is found in Bandello, Parte Seconda, Novella 36; or he may have 
gone to the English translation by Barnabie Riche entitled The Historie 
of Apollonius and Silla. 
Perhaps he discovered the idea for his play from one or two Italian 
plays, both named Gi Inganni and both based on Bandello's novel. If 
Shakespeare did borrow from these sources, he took little from the 
originals and created much of his own. 
There is, however, a third Italian comedy called Gi Ingannatti 
which was published in 1537 under the title 11 Sacrificio. This play 
corresponds directly with the basi c plot outline in Twelfth Night. (The 
Glohe Illustrated Shakespeare, Greenwich House,1983) In Gi Inganatti 
Fabtitio and Lelia, a brother and sister,are separated at the sacking 
of Rome in 1527. Lelia goes to Modena where Flamineo lives, a man 
to whom she had previously been attracted. Lelia disguises herself as 
a boy and becomes Flamineo's servant. Flamineo is in love with Isabella, 
a lady of �odena, and �e senrls Lelia, dressed as a boy, to Isabella with 
messages of love. Isab-ella does not care for Flamineo but she does fall 
in love with the messenger. When Fabritio arrives in Modena, complica­
tions arise as he is mistaken for Lelia. At the end of the play, recog­
nition and reconciliation takes place between Lelia and Flamineo and be­
tween Isabella and Fabritio. Shakespeare also appears to have borrowed 
some of the character names from the Italian play. Gi Inganatti's 
Malevolti sounds like Malvolio in Twelfth Night and the Italian Fabia 
sounds like Shakespeare's Fabian. 
However Shakespeare obtained his story line or his ideas for 
character names, his genius for creating marvelous characters such as 
Malvolio, Sir Toby Belch, Sir Andrew Aguecheek and Feste the Clown ts 
unsurpassed. All of these unique personalities are products of his own 
fertile imagination and are considered to be some of the most delightful 
characters in dramatic literature. 
Twelfth Night was first printed in the folio of 1623 compiled by 
Shakespeare s friends Heminge and Condell seven years after his death. 
This portfolio included all of Shakespeare's known works except for 
Pericles Prince of Tyre. We have no plays, sonnets, journal or letters 
written by Shakespeare himself. It seems ironic that a man who gave the 
world some of its greatest literature left us nothing in his own hand-
writing except for his signature.
12 
DRAMATIS PERSONAE 
Orsino, Duke of Illyria 
Ruler of Illyria, he is also a very romantic man who is in 
love with love itself. He chooses as the object of his 
emotion, Olivia; who rejects him. Orsino loves to listen 
to music, especially songs that deal with unrequited love. 
His pride seems to be injured more than his heart when he is 
re,iected by Olivia, and he is able to transfer his affections 
rather quickly to Viola when her true identity is revealed. 
Sebastian, twin brother of Viola 
Rescued at sea by Antonio, he mourns deeply the loss of his 
sister whom hP. believes dead. When he arrives in Illyria 
he is mistaken for Cesario, Viola's disguise, and is confused 
by stranger's reactions to him. He falls in love with Olivia 
at first sight and marries her. 
Antonio. a sea captain 
Rescuer and friend to Sebastian, Antonio is descrihed as a 
brave and fierce fighter by friend and enemy alik·e. He is 
arrested by Orsino for niracy, which charge he denies. He 
gives money to Sebastian and feel� betrayed when Cesario, 
whom he mistakes for Sebastian, denies him. 
A sea captain, friend to VioJa 
This sea captain is given no name in thP. play but he helps 
Viola disguise herself as a boy and become a servant to 
Orsino. 
Valentine and Curio 
Bot,h are gentlemen who wait upon the Duke of Illyria. 
Sir Toby Belch Uncle to Olivia 
A drunk who wastes other people's money and enjoys playing 
practical jokes. He constantly encourages people to do things 
they do not wish to do or should not dn. He marri�s Maria 
because he ap�reciates her wit in devising the prank against 
Malvolio. 
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Sir Andrew Aguecheek 
A silly gentleman who is a drinking friend of Sir Toby. 
Sir Toby encourages him to woo Olivia and to duel with Cesario. 
He has no real affectjon for Olivia and is offended when she 
pays no attention to him. Sir Toby owes him 2,000 duc�ts. 
Malvolio, steward to Olivia 
He is po·11pous and full of self-importance. Because of his 
excessive pride, Malvolio is the perfect object of a practical 
joke. He is disliked immensely by Sir Toby, Sir Andrew and 
Olivia's servants. Poor Malvolio's pride exceeds his intell­
igence and it is not until the final scene of the play that he 
becomes aware of the joke he has been the butt of. 
Fabian, servant to Olivia 
Fabian enjoys the snort of bear baiting which was forbidden 
by Olivia to her servants. When Malvolio discovers Fabian 
breaking the rule he gets him in trouble. This gives Fabian 
a desire for revenge and reason to participate in the plot 
against Malvolio. Fabian is an honest man, however, and 
admits the whole thing to Olivia in the final scene of the play. 
Feste, the clown and servant to Olivia 
A very witty and intelligent jester who is outrageous in his 
humor and often req1.1ested as a singer. He oresses as Sir 
Tolpas, the curate, to torment Malvolio when he is imprisoned 
for madness. 
Olivia, a Countess in Illvria 
A young, fair gentlewoman who says she will mourn her father 
and brother's deaths for 7 years, but forgets her mourning 
when she meets Cesario. She is blunt in her rejection of 
Orsino but will not take no for an answer when she begs for 
Cesario's affections. She impulsively marries Sebastian, 
thinking he is Cesario. 
Viola/Cesario, sister of SP.bastian/servant of Orsino 
Mourning the loss of her brother, Viola decides to disguisP. 
herself as a man and becomes a servant to Duke Orsino. The 
complications arising from this decision cr�ate the main 
conflict of the play. She is in love with t:be Duke but, 
as Cesario, she is unable to show this love. She is also 
placed in a very embarassing situation when Olivia falls in 
love with Cesario, and a dangerous situation when Sir Andrew 
challenges her to a duel. Viola is a courageous young lady 
even if her disguise was a foolish thing to do. She is also 
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loyal, to the death, to Orsino and 
true example of love in the �lay. 
all the other characters know only 
Maria, Olivia 1 s serving woman 
perhaps hers is the only 
Next to her devotion, 
infatuation. 
An intelligent woman who is not above playing a practical 
joke on someone like Malvolio. We get the feeling that 
Maria is very capable and well able to handle her new husband, 
Sir Toby. 
"Some are born great, some achieve greatness, and 




The play opens with Orsino, the romantic Duke of Illyria, 
sitting in his palace listening to soothing music. After sending his 
musicians away, Orsino confides to his �age, Curio, his passion for 
the beautiful and wealthy Countess Olivia. Valentine, Orsino's other 
page then enters with terrible news. The Countess Olivia's brother 
has died and she has vowed to mourn his death for 7 years. Instead 
of bejng disheartened by the news. Duke Orsino is entranced by the 
devotion and loyalty he sees Olivia capable of, and he declares she 
will make a wonderful wife. 
Meanwhile, on the seacoast we meet Viola, a sea captain,and 
several sailors who have recently been shipwrecked and have barely 
escaped with their lives. The captain assures Viola that they are 
all lucky to be alive and attempts to consnle her over the loss of 
her twin brother, Sebastian, who, tied to the mast, W8.S borne away 
on the waves. He assures her that there yet remains a rossibility 
that he survived. The captain explains they are now in Illyria which 
is governed by the noblP Duke Orsino who, though a bachelor, is by all 
reports in love with the beautiful Countess Olivia who has foresworn 
all men. Viola decides to disguise herself as a young man and present 
herself as R servant to Duke Orsino. Viola asks the captain to help 
her disguise herself and he agrees. 
At Olivia's house, Sir Toby Belch, Olivia's uncle, is having 
a discussion with Maria, Olivia's maid. Sir Toby has a friend, Sir 
Andrew Agueche�k, whom he is sponsoring as suitor for OJivia's hand. 
He says Sir Andrew is wealthy, educated and talented; while Maria 
proclaims Sir Andrew a fool, a g.gmbler, a coward and a drunk. When 
Sir An�rew dejectedly enters and Maria leaves, Sir Toby tells Sir 
Andrew not to become discouraged in hjs wooing of Olivia. He convin­
ces Sir Andrew not to le8.ve Illyria but to try once again to win 
Olivia's hand. 
Back at the Duke's !Jala.ce, we see tha+ Viola, disguise<'l as 
the male page, Ces8.rio, has quickly become Duke Orsino's favorite ser­
vant. The Duke tells Cesario that he wants "him" to go to Countess 
Olivia and p1ead with her in behalf of the Duke's love. Cesario agrees 
to do this but. we discover that Cesario/Viola has fallen in love with 
Orsino herself. 
The s�enc shifts oncP agqin to the home of Olivia where 
she is being amused by her jester, or clown, Feste. Sir Toby says 
there is a m11n 0 1_,_tside the g;ate who warcts to come in and Ma.ri8 is 
sent to investigate. Maria .returns to say that the voung man if' most 
16 
persistent and refuses to leave until he has spoken with Olivia. Oljvia 
does ncit wish to entertain any me.ssenger of Duke Orsino' s wooing but 
eventually agrees to see Cesario because of "his" persistence. She 
veils her face, however, prior to the interview. During the course of 
the interview, Olivia begins to fall in love with Cesario. She unveils 
her face for "him" but refuses to give any encouragj_ng worn for the D·�Ae. 
When Cesario leaves, Olivia sends a messen�er to give back a ring she 
says "he" left and to request Cesario's visit the following day that she 
might explain her reasons for re,iecting Orsino. 
Act II 
As Act II·begins, we discover, on the seacoast, that Sebastian, 
Viola's twin brother. has surviYed the shi:rwreck after all. He was 
rescued by a sea captain, Antonio, who is listening to Sebastian mourn 
the loss of his sister. Antonio wants to become Sebastian's servant 
and insists upon accompanying him to Illyria despite the enemies he 
has in Duke Orsino's house. 
Meanwhile, in a street, Malvolie, Olivi.a's steward, is attempting 
to return the ring to Cesario. When Cesario denies leaving the ring, 
Mal volio throws it. davm and leaves. Via la knows she never gave Olivia 
a ring and she begins to suspect that Olivia has fallen in love with 
herself disguised as Cesario. The complications presented by this 
love triangle are too much for Viola and she says, "it is too hard a 
knot for me to untie." 
The scene shifts to Olivia's house where Sir Toby and Sir Andrew are 
reveling in an advanced state of inebriation. The party is .ioined by 
Feste, the cJ own, who sings a song of love and �routh. The party 
begins to get out of hand and Maria enters to warn them all to be 
quiet. or Olivia will have Malvolio throw them out. But the men are too 
far gone to take Maria's warning seriously and before long Malvolio 
appears as promised. When Malvolio threatens to throw them out, they 
mock him and he exits furiously promising to re�ort their shameful 
conduct immediately to Olivia. Maria sugge�ts they play a trick on 
Malvolio. She will write love letters in Olivia's handwriting that 
will describe Malvolio as the object of Olivia's affection. They 
will all hide, and when Malvolio finds the letter, observe his foolish 
behavior when he begins to believe Olivia is in love with him. 
At Duke Orsino's palace, the Duke requests a song from the clown, Feste. 
As Curio goes to find Feste, Orsino speaks of the nature of love to 
Ces�rin. Curio enters with Feste who sings a melancholy song of love 
and death. Upon conclusion of the song, VioJ.a/Cesario comes very close 
to admitting her love for the Duke. However, she stops short of 
revealing her identity amd proclaims herself, "all the daughters of 
my fatr1er' s house and all the brothers too." The Duke gives Cesario a 
jewel and tells "him" to take it to Olivia and accept no denial,for the 
Duke is becoming impatient in love. 
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The next scene takes place in Olivia's garden where Maria, Sir 
Toby, Sir Andrew and another servant named Fabian are hiding, awaiting
the entrance of Malvolio. Malvolio enters the garden and it is obvious 
that due to Maria's hints to him, he believes Olivia is falling in love 
with him. He daydreams of his future as 
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Count Malvolio" with the power 
and wealth that position would bring. Malvolio finds the love note 
and reads the poem and the letter inside. The poem convinces Malvolio 
that he is the object of Olivia's love and the letter instructs Malvolio 
that he must make plain his love for Olivia by doing several unusual 
things while in her presence. He is told to wear yellow cross-gartered 
stockings, to be more surly with the other servants and above all to smile 
at all times. Halvolio exits firm in the belief that if he follows the 
iqstructions in the letter perfectly, he will win the hand of his fair 
mistress, Olivia. The conspirators come out of hiding in excellent 
spirits. They are thrilled with the success of their plan and Sir 
Toby offers to marry Maria because of her cleverness. They all exit to 
pursue eagerly the results of their joke upon poor Malvolio. 
Act III 
Cesario has come once again to plead Duke Orsino's case before Olivia. 
Cesario and Feste, the clown, enjoy a battle of wits. When Feste leaves 
to announce his arrival to Olivia, Cesario contemplates the fine art of 
clowning and those who have intelligence and wit enough to play the 
difficult part of the fool. Olivia enters and arranges for a private 
conference with Cesario where she confesses her love for "him". Cesario 
can only reject Olivia but Olivia refuses to be disheartened. The scene 
ends with Olivia begging Cesario to come again as "he" may, in time, 
change "his "mind. 
Sir Andrew is complaining to Sir Toby that Olivia gives more time 
and respect to the servant Cesario than she does to himself. He is 
determined to drop his suit for Olivia's hand and leave Illyria at once. 
Sir Toby and Fabian convince him that his honor is at stake and that he 
will appear foolish before everyone if he leaves town without challenging 
Cesario to a duel. As Sir Andrew goes to find pen and paper to prepare 
his challenge, Sir Toby reveals the real reason why he does not wish 
Sir Andrew to give up his suit for Olivia's hand. It seems that Sir Toby 
owes Sir Andrew some 2,ooo ducats. If Sir Andrew decides to leave 
town he will undoubtedly ask Sir Toby for his money, and Sir Toby is 
unable to pay him. Maria enters with the news that their practical joke 
on Malvolio is working beautifully and that he is behaving every bit 
as foolishly as they had hoped. 
On a street near Duke Orsino's palace, Sebastian and Antonio are 
walking. Antonio is considered an enemy of the Duke because he once 
was captain of a ship that did battle with the Duke and the Duke considers 
Antonio a pirate. Therefor, he is unable to show himself openly in the 
town of Illyria for fear of being arrested. Antonio gives Sebastian his 
purse and tells him to enjoy himself in Illyria and to buy whatever he 
wants. He, Antonio, will bespeak food and lodging for th� and await 
Antonio at the Elephant inn on the outskirts of town. 
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Olivia is in her garden awaiting the arrival of Cesario. 
While she waits she sends for Malvolio whom Maria says is acting VPry 
strangely. In this scene we see Malvolin's foolish behavior for our­
selves. His manner, dress and speech is so ridiculous that. Olivia 
is sure he has gone mad. She tells Maria to look after poor �alvolio 
and she exits. Maria, FRbian and Sir Toby find Malvolio and he is led _ 
off to be locked up in a dark room and "r::ared for." Sir Andrew enters 
reading the challenge he has written for Cesario. Sir Toby fears the 
challenge is too mild and offers to deliver the challenge personally 
by word of mouth when Cesario leaves Olivia's house. They all exit. 
Cesario and Olivia enter the garden together. Cesarjo pleads 
the Duke's cause but Olivia declares her love for Cesario. She gives 
Cesario a jeweled brooch with a miniature portrait of herself and she 
leaves. Before Cesario can leave, Sir Toby and Fabian enter the garden. 
Sir Toby tells Cesario that Sir Andrew is waiting to fight a duel with 
"him". He says that Sir Andrew is a great fighter who has killed three 
men previously in duels. Sir Toby obviously enjoys taunting Cesario 
with stories of Sir Andrew's dueling prowess and later leads a trembling 
Sir Andrew in and frightens him with tales of Cesario's ferocity. He 
insists they both draw their swords. Just then, Antonio enters.and 
mistaking Cesario for Sebastian, he offers to fight the duel himself. 
As he and Sir Toby face one another with swords, a troop of officers 
�Dters with orders to arrest Antonio,who has been recognized jn town. 
Antonio, still mistaking the twins, asks Cesario for his purse back. 
Cesario, of course. denies Antonio. Before he is led off by the troops, 
Antonio declares Cesario to be an evil and ungrateful boy. Viola wonders 
if there might be a chance that her brother is alive and known to this 
Antonio, and she exits. Sir Toby and Fabian convince Sir Andrew tbat 
Cesario is really a coward and they all follow"himwwith the intention 
of provoking another quarrel. 
Act IV 
On the street in front of Olivia's house, Feste confers with 
Sebastian whorn he has mistaken for Cesario. Sebastian tells Feste to go 
away and to stop bothering him. Feste, hnwever, insists that Sebastian 
is Cesario and that his lady wishes to speak with him. Sir Toby, Sir 
Andrew and Fabian enter, looking for Cesario. When Sir Andrew sees 
Sebastjan, he strikes him
1
thi.nking he is the "cowa-rdly" Cesario. 
Sebast.ian, however, is quick to retaliate and continues beating Sir 
Andrew until Sir Toby.intervenes and Olivia enters. Olivia also mista.kes 
Sebastian for Cesario. She angrily reprimands Sir Toby and begs Sebastian 
to enter her house. Sebastian wonders if everyone in Illyria is mad but 
he is entranced by the fair Olivia and agrees, as if in a dream, to follm-r 
her wherever she will. 
In this small scene, Feste, the clown, at Maria's request, 
dis12;uises himself as Sir Top;:is, -the curate, who will visit the poor 
prisoner Malvolio. In the voice of a parson he speaks inanely of 
"philoso:7hical ideas" mixed with Latin phrases And -t:her> departs leaving 
Mal volio in more distress. Sir Toby. who is ,.rorried ab nut inc1..irring 
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any more of Olivia's wrath, decides it is time to bring the prank on 
Malvolio to an end. He has Feste return in his own guise to the dark 
room where Mal volio is impri.soned. Feste taunts Mal 'rolio a little 
but eventually agrees to hring him some writins instruments so 
Malvolio can pen a letter to his Mistress pr0ving his sanity. 
Meanwhile, Sebastian awaits Olivia in her �arden. He con­
siders his own good fortune and finds himself very confused at the turn 
of events. He wonders where his friend Antonio is, RS he could not find 
him at t.he �lephant Inn. He wishes Antonio were there to advise him. 
Just then, however, Olivia enters with a priest and all of Sebastian's 
doubts seem to disappear as they exit in-co a chapel for the ceremony. 
Act V 
This final act takes place in front of Olivia's house with 
Feste carrying the letter from Malvelio to Olivia. Duke Orsino, Cesario 
and entourage enter and the Duke tells Feste to go announce his arrival 
-co Olivia.
Antonio enters in custody of the troop of officers and Cesario 
tells the Duke that Antonio defended "him" in the duel with Sir Andrew. 
Antonio, however, accuses Cesario, whom he mistakes again for Sebastian, 
of being an ungrateful boy whom he has taken care of for three months 
and who has repaid him by stealing his purse. The Duke says that is 
impossible since Cesario has been his page for three months. 
Olivia enters and is contemptuous of the Duke's presence 
which makes him ani:i;ry and .iealous. He suspects that it is Cesario whom 
Olivia loves. He commands Cesario to follow him as he means to nunish 
Cesario for steal i.ng Olivia's heart. Olivia tells the Duke that she and 
Cesario have recently been married. 
The nriest enters and attests to the fact that he has just 
performed a marriage bPtween the two young people. Orsino is doubly 
furious. He banishes Cesario and Olivia from his sight and prepares to 
leavP. 1 when Sir Andrew enters crying for a doctor. 
Sir Andrew accuses Cesario of beating he Rnd Sir Toby until 
they were bloody. As Sir Andrew and Sir Toby helr each other off stage, 
Sebastian enters. 
Orsino notes first the uncanny resemblance between Cesario and 
Sebastian. Antonio is next to observe the likeness. Cesario/Viola and 
Sebastian then compare notes about their genealogy. Only when Viola 
is convinced of Sebastian's true identity does shF; admit her own masq_uerade 
as the boy Cesario. Viola says that if they wish further proof, her 
belongings are being kept for her by a sea captain whom Malvolio has 
imprisoned. 
Feste now enters with Malvolio's letter to Olivia, written 
for thP. purpose of proving his sanity. Olivia co:mmands Feste to read 
the letter, which he ooes in a very affected manner to the delight 
of all. 
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Malvolio is brought before the company and produr.es the love 
letter he thought was from Olivia. Olivia recognizes the handwriting 
as M!:1,ria's and the prank is exposed. Fabian explains each person's 
part in the ,4oke and states that Sir Toby has married Maria in recompense 
for her participation in writing the letter. 
Duke Orsino expres�es his love for Viola and his willingness 
to have her as his mistress 1 as he was previously her master. Everyone 
is reconciled and all exit in excellent spirits except for Feste who 
stays to sing a song about the different stages in the life of a man. 
Malvolio confronts the revelers. 
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THE L ANGUAGE 
Living languages are always in the process of change and English is 
no exception. Although it has been estimated by some authorities that 
all of Shakespeare's plays contain a vocabulary of only 4,000 words,(while 
an educated adult today can recognize nearly four times this amount) manY 
of these words have either fallen out of use or have changed their meaning 
over the last 400 years. Not only do we have difficulty with many of the 
archaic terms used in the 1600's, but we also may have difficulty with the 
many Latin, French, Italian and Spanish phrases Shakespeare included in his 
plays for a society which was, from youth, trained in the use of foreign 
languages. 
Here is a list of some of the words or phrases found in Shakespeare's 
















a sweet, madeira-like wine 
frolic playfully, to dance 
a skin 
a very soft leather glove 
a coal dealer 
physical appearance 
to be aware of, sensitive to 
to study, to memorize 
a low groom or peasant 
to cheat or trick 
a mender of clothes or shoes 
cyprus .......................... a thin cloth similar to crepe 

























to renounce, swear falsely or perjure 
give me permission 
a step 
to fool or deceive 
happen 
to wear out, break down 
mistake 
letter 
a small herring-like fish 
rude phrase equivalent to "go hang" 
truth 
a small drum 
game similar to backgammon 
pledge of fidelity, a betrothal 
one who undertakes the quarrel of another 
accompany 
the sky, air or heavens 
brisk or nimble 
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Music jn Twelfth Night 
Music was a very important part of Shakespeare's plays. 
as it was an important part of most theatrical presentations of the 
day. 
Trumpets proclaimed the opening of a play, while drums 
beat time to establish a mood in an historical drama. Strings 
were often used to increase the emotion in a tragic scene and 
merry jigs cheered the spectators and sent them home smiling. 
Actors of the day were expected to have some skill in 
music but there were also regular musicians who were part of the 
comuany. 
Singers were usually accompanied by a lute. Providing 
soft music for romantic scenes was the responsibility of the viols. 
Otherpopular instruments of the day include the tabor, zither, 
redick, bandore and hautboy. 
Music was especially linked to supernatural events such 
as the "strange and solemn'' music that accompanies Prospero' s 
magic in The Temuest. 
Shakespeare apureciated the power of music. for he used 
it often and with good effect. Perhaps the most musical of all his 
plays is Twelfth Night and the character Feste the clown is perhaps 
the most musical of all Shakespeare's characters. The music sung by 
Feste captures the mood Shakespeare wished his audience to feel at 
certain times throughout the play. Each song looks at a different 
asuect of love, from the mournful song of unreq_uited love to the 
spirit of love for youth and pleasure's sake. 
Actor William Kemj_.) dances w"b.ile 
musician plays the pipe and tabor 
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Music in Twelfth Night 
Act II, Scene III 
O mistress mine, where are you roaming? 
0, st,q,y and hear; your true love's coming, 
That cR.n sing both high and low: 
Trip no further, pretty sweeting; 
Journeys end in lovers meeting, 
Every wise man's son doth know. 
What is love? 'tis not here after; 
Present mirth hath present laughter; 
What's to come is stiJl unsure: 
In delay there lies no plenty; 
Then come kiss me, sweet and twenty, 
Youth's a stuff will not endure. 
Act II. Scene III Sir Toby's poem. 
Farewell, dear hea.rt, since I must needs be gone. 
His eyes do show his days are almost done. 
But I will never die. 
Shall I bid him go? 
What an if you do? 
Shall I bid him go, and sparP not? 
0 no, no, no, you nare not. 
Act II, Scene IV 
Come away, come away, death, 
And in sRd cypress let me be laid; 
Fly awav, fly away, breath; 
I am slain by a fair cruel maid. 
My shroud of white, stuck all with yew, 
0, prepare it! 
My uart of death, no one so true 
Diel share it. 
Not a flower, not a flower sweet, 
On my black coffin let there be strown; 
Not a friend. not a friend greet 
My poor corpse, where my bones shall be thrown: 
A thousand, thousand sighs to save, 
Lay me, 0, where 
Sad true lover never find my grave, 
To weep there! 
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Act IV, Scene II 
Hey, Robin, jolly Robin, 
Tell me how thy lady does. 
My lady is unkind� perdy. 
Alas, why is she so? 
She loves another. 
Act IV, Scene II 
Act V 
I am gone, sir, 
And Anon, sir, 
I'll be with you again, 
In a trice, 
Like to the old Vice, 
Your need to sustain; 
Who, with a dagger of lath, 
In his rage and his wrath, 
Cries, ah, ha! to the devil: 
Like a mad lad, 
Pare thy nails, dad; 
Adieu, good man devil. 
When that I was and a little tiny boy, 
With hey, ho, the wind and the rain, 
A follish thing was but a toy, 
For the rain it raineth every day. 
But when I came to man's estate, 
With hey, ho, the wind and the rain, 
'Gainst knaves and thieves men shut their gate, 
For the rain, it raineth every dav. 
But when I rame, alas! to wive, 
With hey, ho, the wind and the rain, 
By swaggering could I never thrive, 
For the rain, it raineth every dav. 
And when I came unto my beds, 
With hey, ho, the wind and the rain, 
With toss-pots still had drunken heads, 
For the rain, it raineth every day. 
A great while ago the world begun. 
With hey, ho, the wind and the rai.n, 
But that's all one, our play is done, 
And we'll strive to please you every day. 
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A FEW WELL KNOWN QUOTES FROM TWELFTH NIGHT 
Act I, Scene I 
Duke Orsino: "If music be the food of love, play on;" 
Act I, Scene V 
Feste the Clown: "Better a witty fool, than a foolish wit." 
Act I, Scene V 
Olivia: "Twill give out schedules of my beauty: it shall 
be inventoried, and every particle and untensil labelled 
to my will: as, item, two lips. indifferent red; item, two 
grey eyes, with lids to them; item, one neck, one chin, and 
so forth." 
Act II, Scene II 
Viola: "O time! Thou must entangle this not I; It is too 
hard a knot for me to untie!" 
Act II, Scene V 
Mal volio ( reading the letter): " ... but be not afraid of 
greatness: some are born great, some achieve greatness, and 
some have greatness thrust upon 'e:rn .. " 
Act III, Scene I 
Feste the Clown: "Fools are as like husbands as pilchards 
are to herrings; the husband's the bigger." 
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